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The Longest Years

All the varied fragments of a

child’s experience are sketched into

. the wide framework of this novel

with. true human understanding,
"~ 406 pages

THE LEAGUE OF

FRIGHTENED MEN

- REX STOUT

B/

s | Council as a
gl | were, Iin fact, only three things that the
commanders in France ever succeeded in
.|'doing, They could achieve something by

was not & bad war Ior one who was de-
scribed on his appointment to the Army
“ soldiers’ general.” There

sheer force of character and inculcation
of the fighting spirit. They could organise

% . |their armies with the efficiency of “ big
business.” . They could get the best out

of their troops by making themselves loved
and trusted.

Loved by His T roops

Plumer was & good organiser, and his
troops undoubtedly loved and trusted
him 1n a degree not excelled anywhere on
either side. Under the conditions of
modern warfare for one man thus to make
himself felt by so many (at one time
Plumer' had three-quarters of a million
men ynder his command) is something
like & miracle. It is-hard to say how
he achieved 1t, but we know that he did.

Sir Charles Harington, except as an
obviously sincere witness, does not help
us very much. “I may say at once,” he
confesses, * that I have no literary qualifi-
cations for such a task” [as writing

{ Plumer’s life]. Even the warmest admirer

of Sir Charles as a soldier might hesitate
before dissenting from a statement which
1s sufficiently proved in the pages that
follow. He calls other witnesses, how-
ever, and among them they succeed in
convineing the reader that there was

.| something in Plumer which brought out

in those around him his own quality of

‘| unselfish loyalty.

Plumer did his duty. In the ordinary
way of things,- he would have been
approaching the end of a long and honour-
able military -career when he went to
France at the age of 57. But even after

the strain of the war and of the command

of the Brtish Armmy of Occupation, he
accepted, one after-the other, two posts

-
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Cut and _'C-.'or‘r‘le Again. éy,H.-E. Bates. -
(Cape. .7s. 6d)) -

Madame Fears the Dark. By Margaret
Irwin. (Chatto and Windus. 7s, 6d.)

Modern Short Stories.
‘(Lovat Dickson. 3s, 6d.)

Reviewed by L. A..-PAVEY

It would not be right to generalise about
fietion writers, who are most at home at a
shorter length than the novel, the more as
they are a small band by comparison with
their long-distance brethren. Those equally
successful in both forms are rare, and, even
so, I dare swear that examination would in

each case show the true affinity.

-Mr. Bates, for example, publishes his
collections of stories alternately with his
novels: He 1s excellent at any length, but 1t
1s interesting to note that his novels are
ong stories rather than careful structures
of plot and action. They are not, of course,
merely extended.short stories—he is far too
good an artist for that; they fill the length
demanded by his material, and they are
naturally and effectively done.

But I would call Mr. Bates primarily a
short story writer, because his vision 1s so

often and so exactly attuned to the quick

apprehension and capture of the moment,
and his art to its immediate interpretation,
both essential requirements of the short
story form .that take the place of the
novelist’s more leisurely handling of
material and detailed exposition.

You would go far before you found out-
side the pages of Mr. Bates’s latest collec-
tion, ‘‘ Cor AND Conme Acain,”’ the perfec-
tion of economy of treatment that he dis-
plays in the title story, and in those equally
admirable but quite diverse stories, ‘“ The
Station,” ‘¢ The Plough,” and *‘‘Harvest
Moon.”” That he also steers an almost per-

_ Short  Stories for the Connoisseu

-

fect course in the longer stories—‘¢The
Mill’> e8nd *““The House with the
Apricot ’—only proves his adaptability.
They are. quiet, but intensely rich in
scene, 1n atmosphere,. and in controlled

life. 'The range of this collection is wider| -

than that of Mr, Bates’s earlier ones, but
his freshness and vividness remain, and
there 1s a more positive control.of selection
and expression. It is a book to delight the
connolsseurs of the short story as well as
the -growing general public who like the
very best. | |
- * % e i
» By comparison with the clear light that
plays over Mr. Bates’s stories, the dark
that 1s feared by Madame de Montespan in

the short title play of Miss Irwin’s book, |

and no less by most of her other characters,
18 cavernous. But that is solely a matter
of material. KEvery one of these stories is
not only sustained by fine imagination, but

is balanced and rendered doubly credible]-
genuine |

by a piquant combination of-the :
historian’s flair for the handling of the
factual and a delicate sense of life and its
humours. 4
“MapaAME FEARS THE DARK ” is a

notable collection of the unusual and thel

supernatural, again by a writer who is as

genuinely creative in short fiction as ‘in

wong.
> o o

‘ MopERN SHORT STORIES ’’ are reprints
from ‘‘ Lovat Dickson’s Magazine,”’ mnow
unhappily dead. . _

I would not claim that all of them are
equally distinguished—the limitations of
some ol them are apparent when they are

laced against the best, say, D. H.

wrence’s masterly story ‘¢ Strike-Pay
—but the general standard is high, and
very well - justifies that gallant venture
among rivals that continue with their
apparently endless supply of stories ‘¢ cut
to order.” -

Sinclair Lewis drew a litt!e ' man who has beCon%;e

a universal figure, in this niew novel he deals -

with a universal situation. 7s.
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short (Cut and Come Again H. E.BATES |

stories ‘He is a primarily lyrical writer, and his impulse has -:
so far found its purest expression in his briefer fic-
tions. If Mr. Bates should write no more, still some-
thing of his, if only a handful of short stories, would
stand as a contribution to current literature unique
in its own kind.” The TIMES Literary Supplement

I'ierce and Gentle 1. A. MANHOOD
‘Darkly gleaming cross-sections of the life of the
simple and the poor of the earth. Mr. Manhood
can be brutal and tender, fantastic and matter-of-
fact, in the space of a page.’. L. A PAVEY

The Best Short Stories of 10
English and American, edited by E. J. O’BRIEN,

who again provides a vivid section of short story
writing: the present collection is a complete gallery
of the most vital work on both sides of the Atlantic.

520 pages, 44 stories.
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