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ANTHEA JSIEVEKING
Olivia Manning.

A .road is to be built through
the jungles of Ecuador, osten-
sibly to - bring a modicum of
prosperity to the Indians who
live within its densities in their
little shacks, but the glimmer of
responsibility is extinguished by

the greed of Don Alfonso, who is
to build the road.

I would suspect that the author
is a Marxist, but, if so, his politi-

cal affiliations do not interfere

with the balance of the story—the
oppressed behave as bestially -as
their oppressors in the brutal
carnage which results,
an excellent translation ' by
Mervyn Savill, either as fable or

documentary, the story generates .

both pity and anger.

* K
3

AMES HANLEY is a powerful,

eccentric stylist using words
with an insistent rhythm which
tends to rob them of thelr familiar
associations and Jlend them a
frightening abstract substance—
the continual implication is that
communication between human

-beings might break down entirely

if they were to take but the most
cautionary step oubside the front
door of their illusions. The Baines
family, living claustrophobically in
a back street in the north of
England, take in a lodger whom
they separately devour or punish
. . . upstairs one can hear, as it
were, Harold Pinter's Caretaker
stumping about, smashing his fist
into his speechless palm.

Read, in.

-pleasant and

-arty, -

-fascinate and disconcert.
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DOUBLE
BILL

by Hdary Seton

Scruﬂy By Paul . Gallico.

(Mlchael Joseph.  16s.)
Ingenious, heavily-humorous,
imagined reconstruction of what
happened in Gibraltar after the
Prime Minister’s war-time cable
expressing concern about the
Barbary apes—which are to
‘Gibraltar what the ravens are to
the Tower. Traditional British

'characters are well drawn—there

1S a very endearing affection for

‘' Britain~—and although the joke
-goes on too long and sometimes

stretches a bit far,- most of it is
entertaining and the whole a
undemanding
* diversion,” - which is no doubt
exactly what the author intended.

¥ ¥ *‘7

‘The Weather at Tre gulla, By
Stella Gibbons. (Hodder &

Stoughton. 18s,) Romannc novel
without undue concession “to

romantic conclusion. Una, a
would-be new-wave actress, ums

- willingly lives in Cornwall on her

father’s - violet -farm, ' reacting
sulkily against convent:onal pre-.
dlctable neighbours, ‘until the:
1rresponsnble Willows, . a
brother and sister, .'arrive . to
The
story moves-.too Slowly but the
characters grow and develop with
an interesting shnft of sympathy
and emphasrs Tt

THE MYSTERIOUS MR. BATES

HAVE always found H. E,
I Bates a mystery. The least

obtrusive of writers, he
always tells his stories * with
detachment and apparent shy-
ness, almost as if needing to
shelter behind his characters,
yet the only thing I have ever
been able to remember from
any of his books has been H. E.
Bates.

There is a tone of voice that
persists. It is there as strong
as ever in his latest book, run-
ning through all five stories in
The Golden Oriole, linking them
“for all their dissimilarities and
placing them deftly within the
curiously limited yet complete
world of his imagination. The
stories themselves are impeccably
written. One is about a lady
dressmaker who discovers sex by
accident. Another is about a
philosophy student who hitches a
lift from an over-plausible lorr
driver. The title story is a Chek-
hovian piece about a gentle
housewife who is taken one night
beneath her own apple tree by
a young man who then disappears
for good to Bahrein.

But it is Mr Bates's voice that
matters. He speaks quietly, un-
emotionally, allusively, wistfully,

It is as if, describing something

he overheard he is anxious not to .

exaggerate or do anyone an in-
justice by attributing motives to

them that they mlght not have .

by John Pearson

THE GOLDEN ORIOLE. By
., E, Bates, (Michael Joseph.
1hs.)

THE GREYLING, By Daphne
Rooke. (Gollancz, 16s.)
POSSIT! By William Tharuton.

(Gollancz. 18s.)

had. Circumspect, restrained, he
can skate the very borders of
sentimentality, and if his readers
may choose to tumble over he is
too old a hand to do so himself.

* . %k X

APHNE ROOKE uses a similar
technique for much of her
novel, The Greyling. There is the
same restraint, the same reliance
on understatement that produces
for Mr Bates some of his most
notable effects, But because Miss
Rooke is writing not about
England, but- about post-Sharpe-
ville South Africa, the result is

more striking. She is a very fine

novelist. Her story is superficially
about the murder of a coloured
servant girl by her young Afri-
kaans lover, but “ The Greyling "
is much more than this, and the
restraint and the careful precision
of the dialogue convey a terrifying
1mpressxon of the society she is
writing about,

It "1s not terrifying
obvnous sense " of

in the
describing

-~ Possit's

brutality or injustice, althou gh
both occur. But she shows wzth
great compassion the toll a system’
founded on apartheid must take
on the spirit of those who try to
impose it and live by it

There are the old settlers with
their pride, their primitive
Chnst:amty and their intense
loyalty to each other. There are
the Africans themselves, repre-
senting a constant threat that
allows no softness or weakening
among Europeans who wish to
survive. And between them, as
the tension mounts, there is this
appalling emotional anarchy that
i1s the real subject of this book
an anarchy. that destrays the
simplest relationships and erodes
the trust and kindliness of white
and black alike.

If sheer energy and cheerful-
ness can ever make a grammar
school funny William Thornton’s
novel Possit -should be a
considerable success  Working
for laughs with all the energy of
a P, T. instructor before an open
day, he has written a book that
reads like a  Cross between
“Lucky Jim™” and “ Whacko.”
Everyone in it is a caricature,
from the headmaster’s pretty
daughter Millie to oid Larkup the
lodger and the unfortunate Mr
gin-swilling, thirty-
cigarette a day fifth formers, The
result is an endearing, rather gver-
whelming- book that should be

kept firmly out of reach of the
children.

Seel-the new and sy way to
gaet a hard-wearing floor _shme

Seel is & new liquid shine for lino and plastic tiles. Seel i3 just’
spread over the floor with a cloth, no rubbing is required. Seel
gives a soft rich glow that resists heel marks, spills and dirt and
is slip-resistant. Once down, all Seel needs is an occasional wipe

over with a damp cloth,

HOW TO USE IT. To Seel a floor is an easy’ matter:f one sunple
rule is rcmembered, the floor must be absalutely clean and dry

before putting on the Seel. This means that it must be free from
all traces of dirt and:previous polishes. The floor should be

scrubbed—because the See! will not take a proper hold on a
dirty floor. Too much trouble? Not if you remember that Sccl
lasts such a long time before re-treatment is necessary.

THREE EASY STEPS.
1 Get the floor absolutely clean.

2 Spread the Seel on with a soft, damp clot.h or sponge applxcator
(Seel should not be rubbed in—it shines as it dries.)

3 Allow a minimum of 20 minutes drying time, for a soft, rich
luxury shine. Floors that have never bee.n Seclcd before mny'

‘need two or. three coats.

]
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Speaally made for: Lino and lino tiles, Thcrmoplas'né'(Marle - ." '
type) tiles, all other ‘plastic tiles’, Rubber and Vinyl floor covering: -

FREE LEAFLET : * A new, casier way to look after floors’, There'sa .. ..\
Iot of commonsense in this Jeaflet, For your copy; write to: Chiswick T
- Products Ltd,(DcPt KW/k) Burhngton Lane, Chmnck W.4

THE SHINE SEALED IN—THE DIRT SEALED OUT
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