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H. E. Bates: a passionate and
versatile Englishman

By MAURICE DUNLEVY

“IF 1 claim nothing

clse for myself”, H.
E. Bates wrote in the
third volume  of his
autobiography, “T will
certainly claim that 1
am versatile”.

It was a fair claim. He
published his first book, a
novel, in 1926 and when
he died on Tuesday he
had written more than 70
books, including about two
dozen nowels, several col-

ons of novel

volumes  of sh
stories, cight volumes of
essays, of

biog:
far childre
survey  of
short story.
Bates was best known ay
a popular novelist, but
posterity  will _remember
f the best
short-story writers of his
generation

Rural life

h)r nboul 15 years he

modern

eco; m\. sensitive shart
Munu and short novels,
about rural life in

hest

1938 he wrote a
novel, “Spella Ho',
as reprinted three lm\ﬂ
vear and sald 1o the
Athtic Monihly  for
£5.000,
In World War 11 he
reached an cven larger au-
dience us he wrote, for the
Government, @ series of

romantic,
shory

scntimes
stories about
RAF. Then came the first

of his famous war novels,

the Wind for

ince’, which was follow-

ed at the end of the war

Y mm no\m set in

The Purple Plain’
"|'he ch-rlndl Tree' and
“The Scarlet Sword'.

During the 505 his fic-
tion returned to its carlier
seltings, small-town and
rural England, and out
of this period came ane of
novels, an

o

the

Sleepless Moon®

Novella
Disillustonea by crite
cism of the latter, he
turned from the novel to
the short story and the
m-\clla and wrote some of
his finest fiction,

Then late in lite he dis-
covered a new
dience with a serie
belaisian Imu about the
Larkins mily.  These
were. bestsellers in. many
countries.

Readers  who
by his pop

nat know mm
the artist, The artist is to
be found muinly in the
short stories and noyellas,
He'ts o be. found. in the
writer who had un un.

oy by set.arocns
vividly in a couple of sen-
tences and evoke emotion,
mood and atmosphere
with it whose terly
prose appeals first to the
uner eve and then to ol
five senses,

Many of his titles came

trom Tennvson and so did
much of his echnique,

that the  short
story was a lmc xll Pprose
and he wr 2 poet

He alsn ltarnl fmm the

cinema and what he larnt
was “the art of telling &
story by a series of subtly
implied  gestures, swift
shots, moments of sugges-
tion, an art in which ela-
horauon and above all ex-
on are superfluouc
"hd tediouc™
s 1<I\\
a m\el
ll is the Nmm‘\\ of the
artist to entettain, not to
instrict, to give pleasure.
0110 presch morals”, he
insisted and his best work
is concerned with the ney
choloey of love
Iih  stores are filled
with slow-minded. lumb,
ing countrymen, many of
whom are almest  in
articufate, and with veau.
tiful women who urs vel-
upruous, sensuous and se-
ductive and usually seex-
ing escape from coredom.

Originality
The gprem
<, Richard
once said, Was not ori
nality but sensibility. Thic
was trile enongh and ke
the Romantics and the
Symbolists he was proud
of his ability to create
stories completely from nis
imagination rather
having 1o rely
nigled realism”

merit

“chre-

es was oorn into the
boozy, brawling world of

bootmaking m the Nene
ey in 1905, fell in love
with the Midland carth o0
his grandfather's fiv
farm, grew  up
atmosphere of
Methodist respectabiliiy.
then  revolted &l .
tumped  the  busless,
Bed

1
L’\\"\"YICJ anary in l\rnl
There he  wrot
morming in “the  warst
longhand in the world”
and grew steadily testier

Bates

and more critical of urba-
nisation.  industrialisation,
\l.n‘ll.z(dw.\m\n and b
welfare stal

He summed himse
in 1972 on the last page
his_antobiography
passionate i
(with @ protound love af
N ond

de,
and
things sensual & naired of
mp,  pretension  and
hunllmp, a lover ul chil-
deen and family n
occasion: mmv o
rules, n flouter ot con-
ventions™,
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