The ENGLISH SHORT STORY “fem™

8 A RESULT THE BHORT
story grew out of itself into
g distinet literary form. It
became respected and was
no longer & medium of escaplsm
and relaxation such a5 It had been
regarded untll then,

Until the first world war If wai
used largely as a means of experiment.
By the 20's 1t was established and by
the second world war was already an
independent and Individual nrt form
In its own right.

But it would pot be right to assume
that it ls only within the last 20
years that the ghort story has been
accepted as & legltimate medium of
Wterary expression, For It has, since
the days of Edgar Allan Poe, drawn
around itself a tradition which, llke
its cousin the novel, its sponsors are
continually trying to develop.

Twoe Schools

In this development we find twa
distinet schoaols of treatment, the story
with popular appeal and that with
literary intent. A short stery, we
gre told, 1s a separate entity with a
beginning, an end and a middle, yet
Chekhov eald that the flrst two
should alweys be cut out and usually
the middle as well,

Again, with regard to plots, there
{s & divergence of opinion. H. E
Bates, one of our leading short story
writers today, says, “1 have never
from the first had the elightest in-
terest in plots,” but to O. Henry plots
were almost everything. It is for the
author himself to determine which
school he will follow or, as ls becom-
ing more evident todsy, whether
he will seek to express himself along
his own Individuslistic path.

There is, therefore, some difficulty
in attempting to summarise the de-
velopment of the short story in the
postwar yeanrs. Writers who today
are Immature may well develop into
unorthodox, yet satisfactory, story-
tellers.

In the past year there have been
warious collections from acknowledged
puthors: “Clocks Without Hands”
from Gerald Xersh, who has not lived
up 1o his early promiss; “Boy With
& Trumpet” by Rhys Davies; “The
Year of the Short Corn,” by Fred
Urquhart, and one or two others. Bult
all have been along stereotyped lines
and devold of imaginative interest.
Bome, even by leading writers such

Writers, of talent and enterprise had begun to realise by the end of last

century that the short tale presented problems of

story-telling and com-

position that were quite different from, and often more difficult and more

satisfying than, those of the full-length novel,

unfortunaiely for his art, continued to
write novels—that the two seldom mix
s proot of the dissimilarity In treat-
What exceptions there hmve heen ment and construction. In his earller
have been largely noticeable in the | storles there was s decorative Jush-
long shorts=story, an interezting, if not | ness, but with maturity his work be-
| entirely successful, expsriment coming | came firmer and the variety of rural
from Bates In “Dear Life” and the | characters which he portrays are
more acceptable first publication of | drawn with robustness and preclsion.
Chapman Mortimer, “A Strenger oh As 8 landscape artist Bates is un-

| a8 Theodors Benson in “The Man
From: the Tunnel” have been unfor-
tunate Iaflures,

the Stalrs,” a saverely concentrated | equalled, a guality which was alsu
|nnd discipiined work of unusually! evident in his Burmese novelz, and|
| his appreciation of natural beauty is|

powerful psychological suspense.

Other writers who established thelr
names as short story writers, such as
‘William Sansom snd Sid Chaplin, who |
gave up the mines for s Nterary
cereer, have concernsd themselves
mostly with the Jonger form. This
applies, too, to Bates but fortunately
snother volume of his tales, “Uncle
Julien,” 12 due to appear shortly and
should reach Australia within the
|| next month or twae,

| Important

Undoubtedly the mpat lmportant
volume of tales to appear durlng the!
| perfod slnce the end of the war is|
A, F. Coppard’s “The Dark Errdi
Lady," published in 1847, |

Coppard remains the great master |
of the English short story and it was ;'
good to find that Messrs. Jonathan |
Cape saw fit & few months ago to re- 5
publish one of his best-known
volumes, “The Black Dog™

Coppard has found the greater part
of his material among the gipsies, and
it his work has been accused of
“sameness” It {s because his subfects
have Iascinated him and not because | always subtly related to the moods of
he is incapable of interpreting charac- | his characters, But he is essentinlly &
ters from other soclal planes, There short-story writer, and his tales, per-
is nothing to prove that Coppard| fect in their sphere, will be read long
could mot be more versatile if heafter his novels are dead.
chose. On the contrary, “The Dark David Garnett, whose clussie, “Lady
Eyed Lady” proves the reverse, Cop- ' Into Fox.” stirred the literary world
pard 18 a teller of fanciful tales shot | in the mid-twentles, retains his per-
with an unusual lyriclsm. His Inspira- | sistent sllence, and there has been
tion is the gipsy tale and to his | little outside the periodicals from H.
sketches of country lfe and nh-mm\a‘ Manhood, The same applles o
he has brought a bizarre note, which | Elizabeth Bowen.
|numnuumumnnmao.rml Of those who are trying ta cut thelr
1 Her- | own path Ray Bradbury deserves
bert. Yet, probably

prose-poetry in the
Bates
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and usually in other planets, The re- |
sult is nob always satisfying. Indeed,
13 is rarely so, but he does deserve
credit for having sitempted an indi-
vidual approrch even if the result (s
too often far-fetched and lacking In
that sincerity which s necessary to
convinee,

Other writers of the younger schoom
appear to be waiting for a lead, yet |
are not prepared to take Lhat which |
Coppard and Bates have
clearly given. The result i3 that “or-
dinariness” has Dbecome more Lhan
normally  apparent In the literary
magazines. This may be a logical
consequence of the war, and can falrly
be expected to right itself in due
course when there ls a more vital
stream from the established writers.

Uncontaminated i

In the meantlme what la  being |
written is peruliarly English, and for-
tunately, has not been contaminated
by the tough senimentality and stace
cato mannerism of the American
school. On the other hand, the Ame-
ricans aré now more vital, more pro-
lifie than the English, and if no sup-
port s shortly coming from the estab-
lished authors, they may find it dim-
cult to withstand trans-Atlantic In-
fluence,

Charles Jackson hes already made
himself felt in England. It would ba
unfortunate if, through lack of quality
In our own, English readers found
themselves acknowledging a preference
for the hard-drinking and promis-
cuous work of Hemingway and his
disciples.

Fortunately, the contingency is not
likely to wrise, for although there is
& strong invasion of Britain by t.hl'
Americans, there Is evidence that the |
Amerleans themselves, undecided ax |
to thelr own development, are looking |
towards England for their lead, at any |
rate 53 far as the novel is concerned |
It may extend to the shart story,

In the meantime, & new lead is re-
quired from such as Coppard, Eliza-
beth Bowen snd Bates. Bates' “Uncle |
Jullan,” which as previously men-
tioned 18 to sppear shorily, ls & stap
in the right direction.
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