





" Huntsman belongs to the first category. Alternatively, he may
start by feeling that some place has an intense attraction, an
atmosphere of its own; from this atmosphere characters begin
to loom out, as in Summer in Salandar. o
" When we suggested that his heroes were frequently victimized,
* if not by their surroundings then by their fellow-characters, the
3 author chuckled commiseratingly.
- “All except for Pop,” he said. ‘
! Mr. Bates talked about the short story, his favourite medium,

" with the love of a master-musician for his instrument. It is
such a wonderfully flexible form, he said, it can be solid and com-
plicated, or the merest sketch in which the reader must supply
his own details. It is a difficult form, too—Bates has no time for
people who think that, because a story is short, it is necessarily
 easy, that anyone can sit down and dash off fifteen hundred
* words after tea. A short story requires just as much care and
work and technical experience as a longer piece of writing. His
own preferred length is the novella, the twenty-thousand word
story. What is the use, he said reasonably, of boring a reader in
- eighty thousand words, mainly padding, when the whole story
be told with so much more economy and effect in a quarter
f the length ?
- A fast writer, Bates works every day in the mornings only.
He writes solely for himself, and was rather horrified at the
tﬂ%}gﬁsﬁou that some writers have a specific reader in mind.

en he has finished writing for the day he gardens, out of

s or in his greenhouse; he is very green-fingered and his
¥ is full of large thriving plants in pots. He enjoys the sort
-~ of job that leaves his mind free to brood and ruminate about his
- current piece of writing.
H. E. Bates is something extremely rare: a writer who, from
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