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NEW FICTION

An American Best-Seller
Which is Also-a Work
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By H. E. BATES

The Outward Room, By Miller Brand.
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'HE OUTWARD ROOM ” is a fine
novel; it is also, in America, a
best-seller. Tt is not so long a best-

which  now, quite appropriately

lists together with “How to Win
Friends and Influence People.” But it
seems to me the best best-seller, in a
literary sense, that has come out of

Mr. Brand's story is that of a woman
Wwho smashed up by, the Geath of i
loved brother, spends seven years of her
life in_an asylum. We see her in her

wmch after seven years, constitute for
v part of a living death. We see the
psychologist, Dr. Revlin, puiting her, with
skill, patience, and tenderness, through a
umber of exhaustive tests, but without
ultimate success. We see her increasing

2s
escape. Finally, she does escape, and first
by, lrain jumpidig, then by hitci-hiking.
reaches New York. pawns
there, gets a room. and trica, without suc:
cess, to find work. She then meets
man, & factory worker, who offers her his
s and, ultimately, the oppor-
tum(y to share his lee All this time she
is a creature struggling, like a chrysalid,
in’the darkness lyng between one life
and another. It is only when her lover is
confronted also with a personal grief
identical with her own that she finds
release.
“Unfaltering Delicacy . . .”
But no synopsis can do justice lo * The
Outward Room " as a work of art. This
is a book which demands from its author
rom the first word to the last an un-
faltering delicacy of line and a method in
which " sentimentality, melodrama and
overstatement must have no place at Ill
As the exponent of such a method, M
Brand reveals himself as a superb artist.
1t is & Joy to see his bnull!ully simple
and yet subtle style workin the
Droblums of this womaers. cbafict. with
the forces inside and outside herself, and
doing it all the time without trickery or
loppiness,” but with the profoundest

Imastonsy at every poimt. 1616 could have

been better done, I have no who,

among living writers, could baye done it.
1t such praise falf to impress on you

read * AVALANCHE. In Mr Hlvwlrdl
book you have a kind of companion
volume to Mr. Brand’s. The asylum in
America is replaced by a sanatorium in
Switzerlas the woman by a young man
suffering from tuberculosis. And where
the clear, never-flicking light of Mr.
Brand's style is, or it was, foc
single life, Mr. Hayward's sheds
softer, (lr lts; r:lcar glow on

e see man himself;
beautiful dymi Auslﬂnn girl to_wh
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o

(*“the most
put together bit of human

rench, and, al

the padre, y
fact, most of the ‘other important pesple
these

ple are put before us with that gentle,
sll(;'nly melancholic humour that chas
ferises many novels of sanatorium. Life.
In fact, this book is. in parts,  exts
ordinarily funny. It is never sordid. But
recommending it I can only add that
it stands as far apart from Mr. Brand as

Switzerland from New York.

In a New Form?

* THE LATE Gl:onrt APLEY " has swept
America. It is a book belonging to b e
Yatter his death the manuscript_came
into my hands " class. OB {op of this
Mr. Marquand has the very naive, very
American presumption to call it “ a novel
in a new form.” Actuaily it is the :mry,
in memoir Yon'n, of m eminent
George Apley, who lived from 1866 10
1933. and through whose eyes we see,
rneruweuwthmx{: eyes of
Soames Fonylh the gra ull evalulxon ol
the gre lf of praperty
The novel s made up of Apleyx rage
and letters. all written with s v,
academic lnd urbane good
spersed with comments from * the lnend
of the (nmily." written, as far as I can
vrvdse th

see, in ly the same manner. This | they
s

correctness of style is intended
l\self to be a commentary on the man and

have described t as very funny.
To my mind the Inle Georle Apley is a
bit of a stuffed ow!
Books have a wsy of falling into pairs,
and Miss Ferguson's book thes m
some ways Mr. Murwunnd'! |lﬁiou
the better novel. In * 'lY
we follow, over almost l lln\e perxod of
time (1870-1036), the lm‘lunu of Grace
Scrimgeour, elegantly brought up in the
comforts and nlo:(les of Victorian South
Kensington. 'mmed in on all sides by a
kind, foolish hmnly who have no ambition
for her except matrimony, this poor
creature is pitchforked out into a world
for which she is hopelessly unfit, to drift
as an underpaid and incompetent gover-
ness from one genteel Post to Inother.
until she comes at last to * The Distressed
Gentlerollu Protection Association.”
Fergumn has written here a long
ralher untidy book in which her alert wit
seems, at txmes. to get a little weary. But
her picture of this pitiful distressed gentle-
woman is out of life, and poor Grace
Scrimgeour will find a fuller. and_to my
mind better-deses rved response in English

his time, and certain Ameritln eritics | hog
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